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DIRECTOR’S NOTE

Ben Power’s 2014 version of Medea is a recent retelling of a very ancient story
— conceived two and a half thousand years ago by Greek tragedian, Euripides.
Medea’s complicated remorse, her exile, and the way in which she wields
her own divine and spiritual power all pulled me towards this play about an
immensely strong and tragically fated woman. I am fascinated by the way that
this play negotiates the female body — maternity, desire, pain. Especially in
this time when we as a nation are grappling with the politics of women’s rights
to their own bodies, this play’s discussion of both the fundamental ownership
of a woman’s body and the betrayal of that body by the men around her feels
particularly poignant.

Many of the images evoked in the text, such as Medea calling Jason a snake,
suggest the very primordial nature of this corporeal relationship between man
and woman, as in the story of Genesis. Fundamental to this origin story of
humanity is man’s betrayal of woman’s body — the conception of Eve through
Adam’s own flesh and his subsequent subjugation of her female body. I grew
up understanding this story as the foundation of human conception: it depicts
the original sexual relationship between man and woman. These themes of
the body, maternity, betrayal, and absolute dichotomatic sin resound within

the story of Medea as well.




This play, with all of its ancient theatrical device, calls up these questions that
we are still grappling with today: the resilience of womanhood, the bodily
manifestations of maternity, and man’s responsibility to woman. As Medea
declares, “this charge is sacred.” We must now confront this cyclical history
as we consider the question: “How could there ever be any ending but this?”

ABOUT THE TRANSLATOR

Ben Power is a writer and dramaturg and is the Deputy Artistic Director

of the National Theatre. Dramaturgy for the NT includes: Earthquakes in

London, Greenland, Double Feature, 13, Antigone, The Doctor’s Dilemma,

Timon of Athens, This House, The Effect and Strange Interlude. Writing includes:

Husbands and Sons and adaptations of Romeo and Juliet and The Comedy of
Errors for Primary Shakespeare. In 2013, he commissioned and programmed

a year of work in the NT’s new temporary theatre, The Shed. Ben’s own work
in The Shed includes 7he Hush with Matthew Herbert and an adaptation of
Ross Collins’ 7he Elephantom.

Ben has written the screenplays for two series of the BBC's 7he Hollow Crown.

From 2006-2010, Ben was the Associate Director of Headlong. Work
commissioned and developed includes Lucy Prebble’s award-winning
ENRON (Chichester, Royal Court, West End and Broadway, 2009-10);
King Lear (Young Vic and Liverpool Everyman, 2007-08); and Stephen Adly
Guirgis' 7he Last Days of Judas Iscariot (Almeida, 2007).

Otherwork for the theatre includes dramaturgy on Complicite’s A Disappearing
Number (Barbican and International Tour 2008-09), which won the Olivier,
Evening Standard and Critics’ Circle awards for Best Play.
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1984

based on the novel by George Orwell,
adapred for radio by Milton Wayne, and adapted for the stage by Peter Hackert.
Directed by Peter Hackett



